Abstract: In this article I survey historical writing related to the twentieth-century Afghan-Pakistan frontier, particularly Pashtun-majority locations in KhyberPakhtunkhwa: the former Northwest Frontier Province. I focus on works that help conceptualize history beyond issues of political economy. Some locate themselves solely in the Anglophone academy, but this is not intended as a complete survey of their field. Rather, I place those works in dialogue with, and prioritize, eclectic histories that are both 'about' and 'of' the borderland; and I discuss this combined field with reference to other scholarly work on 'thinking from borders' in both the political-economic and intellectual-cultural senses. My goal is to intervene in the second set of borders, to disrupt boundaries between global academic culture and 'other' intellectual milieus. Taking tazkiras and autobiographies as examples, I argue that genres of writing from regions heavily fragmented by imperial bordering, among other factors, are social theory in action, not just representation for historians to appropriate. Engaging border history genres and taking seriously the insight they offer requires a willingness to engage the webs of social commitments that produced these works: to work in contribution to their milieus rather than merely writing about them.
reducible to those. Authors negotiate all this knowingly and choose which assemblages to link into when they compose something.
In our case, relevant 'machines' also include ones often considered marginal to the modern era: interregional religious traditions; decentralized histories of trade and traffic, devotional publics, and other routes that we (now) think of as crossborder. As we will see, some of these spheres, like religious education or sufi networks, were reorganized to concentrate authority of their own. Others survived fragmentation because they do the opposite: they keep authority distributed and plural, allowing open participation in more eclectic, yet more resilient, networks. I argue that this in itself textures work on the borderland even in dominant academic genres. Further, I argue that 'minor' genres-the present-day tazkira, or biographical dictionary; and Pashto political autobiographies-better enable such plural imaginations of the world.
In arguing for border historiography, I draw on other traditions of borderland scholarship to help me verbalize what the Pakistani field does intuitively. For instance, intervening in 'border' literature in cultural and postcolonial studies, Tijuana-based poet, critic, and academic Heriberto Yépez asks us to interrogate actual borders between political-economic-juridical systems, and between systems of knowledge and culture, simultaneously and holistically. In his 2007 article 'La frontera como falla' ('Borderland as Faultline'), Yépez advances a view of borderlands as zones of fragmentation, fission, and friction, more than the transgression, hybridity or fusion that he says are often celebrated in cultural and postcolonial studies.
v 'Borders' are what we call places where systems reach limits and begin corroding each other into fragments as well as fracturing through their own dynamics, even as constituent fragments productively realign with each other at borders to reshape systems as a whole. To Yépez, borders are illusory, though only partly: they are both cause and effect of spaces where fragmentations, rather than concentration, reach a peak. Of course, Yépez notes, the idea of 'system' presumes an illusion of self-contained coherence that networks only begin to project when they enforce hierarchy, authority, exclusion. He therefore prefers to think of 'pseudo-systems' while maintaining a provisional shorthand of 'system', as I do here.
And he notes that 'systems of knowledge', like the political-economic networks they are attached to, rely on more than one mode of assembly. A question for any given work is how it helps some systems assimilate fragments of others. Does it force them to break other ties, and subordinate them to dominant ways of seeing?
In our region: as state power expands, do individual borderland brokers take on repertoires of cultural power that mirror colonial governance or Persianate kingship in microcosm, creating hierarchized social fragments? Or do ad hoc state negotiations with borderland brokers create entirely new techniques of power, ones that remain unequal but that reshape power across the state system? Does an 'academic' history drawing on English or Urdu archives of frontier knowledge, archives organic with the exercise of imperial rule in the frontier, assimilate knowledge generated by other worlds-say, possession by fairy-spirits, or anonymous saint-poetry-as evidence to its arguments, arguments that position themselves on the same universal scale as empire projected itself? Conversely, can we find examples where such fragments build a text's assumptions of how the world works, overwhelming and subordinating 'history' to some alternate universality? Or, in contrast to all the above, might authors be comfortable negotiating plural ways of knowing, inseparable from plural ways of acting effectively…and as a result, stage their texts as interplays of knowledge systems alongside the interplay of the social networks that they are part of?
Both these modes of assembly-hierarchic, systematizing 'filiation', and lateral, rhizome-building 'alliance'-are present throughout the assemblage I call 'border This is the accepted version of an article to be published by Taylor and Francis in South Asian History and Culture. Please refer to the published version when citing: http://www.tandfonline.com/loi/rsac20#.V5Yrj_krKUk
Accepted Version downloaded from SOAS Research Online: http://eprints.soas.ac.uk/22691/ history'. But I argue that a tendency to dismantle rigid patterns while tactically drawing on their elements is one of border historiography's strengths...and border society's.
Throughout this article, I turn to the historiographical life of one border actor, Haji Sahib of Turangzai, repeatedly as an illustrative example. I begin the next section by discussing the wider conversations into which one work on Haji Sahib is, directly or indirectly, 'plugged'. I focus on interplays within heterogeneous border networks-of actors, but also of genres of knowledge and action. While many historical works about the region express themselves in universalizing languages of History, traces of multiplicity structure their narratives and live on in their bibliographies, as we will see.
II. The 'Multidimensional' Haji Sahib
In 2015 relates to Chitrali youth but ties that discussion to larger arguments: the book seeks to initial aim: to make empire not impotent, but irrelevant. On the other hand, as a book
Fragments plugs these actually-existing fragments into its scholarly 'machines' when it makes them legible, and detaches them from frontier knowledge-machines of which they are constitutive parts. This includes legacies of consciously defending autonomy that mark many educational and cultural networks in the border region, including ones that are directly and indirectly related to traders' educational networks. It is a specific incompleteness not to consider coloniality in the present, just as it is counterproductive to essentialize frontier history as mostly resistance and evasion, overlooking entrepreneurial agency as well as more local forms of domination; and just as it would be counterproductive either to subordinate some domains of frontier life to others in linear narration, or to build a completely fragmented account. and especially border history, has long negotiated all the tensions arising here. In the This is the accepted version of an article to be published by Taylor and Francis in South Asian History and Culture. Please refer to the published version when citing: http://www.tandfonline.com/loi/rsac20#.V5Yrj_krKUk
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IV: Tazkira as border history
First is the tazkira, a biographical dictionary, and reading the genre as critical social reading tazkiras, then, the key is to connect them to "the places and contexts...that generated the need for memorative communication at the heart of tazkira writing." xv Does this reading strategy again place a positivist observer at a transcendent point above the tazkira? That assumes tazkira composers are not conscious of their own act of social creation involved in the networked analysis they build. That is implausible in the premodern cases and untenable for modern tazkiras. Many reflexively incorporate their own patronage contexts and undermine them at the same time. And, the form allows sufficient nuance that some historians choose it in an age when they might also adopt modern prose narration. Let me elaborate on all this at length. These patterns in turn help continuously re-fragment the frontier by pulling various segments of it in differing transregional directions-that is, they re-frontierize it-and they exacerbate local and interregional contradictions and inequalities in the process. 
V: Individual Life as Assemblage
Of course, however large a tazkira is, its networked potentiality cannot replicate that of the world at large. The selective act of tazkira assembly still defines landscapes in space and time that its compilers wish to highlight, even if it is designed to remain open to radically unpredictable maps too. And in practice, tazkira assembly has persistently omitted certain people: often subaltern individuals, and usually women and children.
They also leave out certain kinds of cultural circulation, ones built on collective rather than individual authority. I will return to this. In his preface to History as Mindscapes, an account from another set of South Asian foothills, historian Yogesh Raj argues why he chose annotated oral history, rather than microhistory or another approach, in narrating the Newar peasant movement in Nepal. His conclusion is a vision to which our autobiographers would be sympathetic:
[In writing about marginal histories it] is not sufficient to alter the scale (from the general to the particular) or to adjust the focus (from external constraints on an individual to her internal longings for 'going astray') of observation. [One must] listen to the chorus (the social history) in a voice (an individual in the contingent role of a narrator) that can only be heard against the refrain of the chorus. 
Conclusion
More than the basic information they conveyed, the pedagogical value of reading selections from Celebrities of NWFP and from Waris Khan's memoir with students was that they made us ask together 'What sort of sociopolitical context would give rise to texts like this? What would make these texts ideal vehicles, in form as much as in content, for intuitively understanding the history they represent? Why are these histories the way that they are?' But in trying to inhabit these texts, we appreciated something of how history feels in a region where transregional and local forces pull various parts of it, and parts of individuals, in so many differing directions-as well as a bit of the experience of navigating that multiplicity actively. In the latter, one is able to trace a beginning an Area Studies doctorate on the border of disciplines. This all led to my choice, unconscious at the time, to treat these networks not as objects of study but as disciplinary training; and to incorporate to my personality the wider worlds of emotion,
